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GRADUATE CONDUCTING SEMINAR 
MUAG 5850-001 

Spring Semester, 2022 
 

[DRAFT OF 10/17/21] 
 

David Itkin, Director of Orchestral Studies 
david.itkin@unt.edu 
MPAC 137 
940-597-1869 

 
Course Content: 

The course is designed to equip pre-professional conductors with the skills required to enter 
directly into positions with either professional orchestras or university faculty conducting 
positions. 
 

Required texts: 
(1) MUAG5850 exercise book.  [Provided by the professor.] 
(2) Conducting Concerti (David Itkin).  [North Texas Press] 
(3) [optional] Diction for Singers by Joan Wall and Robert Caldwell (2nd ed).  
http://www.dictionforsingers.com/diction-for-singers-2nd-edition-228.html 
 

Course Purpose: 
This course partially fulfills requirements for graduate conducting major degree programs within 
the College of Music. 

 
Expected Outcomes: 
 Students will have made significant improvements in knowledge and ability in the following 
 areas: 
 1. Physical technique of conducting. 
 2. Score study and analysis. 
 3. Orchestral and Operatic repertoire. 
 4. Concerto accompanying. 
 5. Vocal accompanying. 
 6. Knowledge of mainstream repertoire programming. 
 7. Knowledge of pops programming. 
 8. Knowledge of programming for young people’s concerts. 
 9. Rehearsal technique. 
 10. Communication skills vital to holding a professional conducting position. 
 
Methods for Assessing the Expected Outcomes: 
 1. Instructor’s assessment of improvement in physical technique of conducting. 
 2. Instructor’s assessment of improvement in accompanying and other related techniques. 
 3. Instructor’s assessment of the student’s score study. 
 4. Instructor’s assessment of improvement and knowledge of programming and other related  
  issues. 
 5. Instructor’s assessment of improvement in communication skills. 
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Course Requirements: 
 1. Regular class attendance.  There is no specific grade deduction for missing class, but regular 
 attendance is assumed.  It is best if the professor is notified directly or through another class 
 member if a student will be missing class. 
 2. Thorough preparation of all score (and exercises) assigned for class. 
 3. Attendance at ALL Symphony Orchestra rehearsals conducted by the Director of 
 Orchestral Studies for rehearsal observation, rehearsal technique study, repertoire building, 
 etc., is REQUIRED. 

4.  Students will be given written programming and communication skills assignments during 
the semester, for the purpose of building programming knowledge and skills. 

 
Course Times and Locations: 

Monday, Wednesday, Friday 4:30-6:00pm 
Winspear 

 
Attendance and Grading Policy: 

Students are graded on the following criteria: 
 • Thorough, timely preparation of scores as assigned. 
 • Improvement in conducting and analytical techniques, including the physical   
     technique of conducting, accompanying, etc. 
 • Regular attendance at class and Symphony Orchestra rehearsals. 
 • Completion of programming and other written assignments. 
 • Improvement in communication skills. 
A =  Outstanding score preparation for all classes; outstanding work in all programming and 
 other written and oral assignments; outstanding progress during the semester in 
 technical and analytical skills as demonstrated both during class and with orchestra. 
B =  Very good score preparation for classes; consistently good work in all programming and 
 other written and oral assignments; clear, substantive progress during the semester in 
 technical and analytical skills as demonstrated both during class and with orchestra. 
C =  Reasonable/average score preparation for all classes; average work in all programming 
 and other written and oral assignments; reasonable progress during the semester in 
 technical and analytical skills as demonstrated both during class and with orchestra. 
D =  Inconsistent score preparation for all classes; Inconsistent work in all programming and 
 other written and oral assignments; little progress during the semester in 
 technical and analytical skills as demonstrated both during class and with orchestra. 
----> As students progress through the program, the grading standard for each semester differs.  
For example, work that, in the student’s first semester of study, merits an “A” will not be 
sufficient for that grade in subsequent semesters.  It is expected that each student’s progress in all 
areas builds on progress in previous semesters, moving forward more rapidly in each semester. 

 
 
 
 
DMA dissertation pre-proposal, proposal, and full document deadlines. 
Documents need to be presented to the major professor (and other members of the committee needing to 
give input) with sufficient, reasonable time for the professor(s) to read and comment on the document, 
with time still remaining for re-writing before the document deadline.  The following guidelines are the 
minimum time that should be allowed for reading and commenting on the document.  These are not the 
amount of time between giving the document to the professor(s) and the deadline itself. 
Pre-proposal: 1 week. 
Proposal: 2 weeks. 
Dissertation: 3+ weeks. 
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Score study. 
All scores (and exercises) assigned for class are to be studied thoroughly before attempting to conduct 
them in class.  [Any student who is not prepared for class on a given day should inform the instructor at 
the beginning of class so that class time is not wasted.]  Below is a basic primer on the essentials of score 
study.  This primer is by no means exhaustive, but serves as a starting point for basic study. 
1. Composer’s dates, period/style, pertinent historical background of the piece and/or composer. 
2. Movements and their basic tempi, musical ideas, form, repeats, etc. 
3. Orchestration/transpositions: if the edition does not do it for you, write the transposition of every 
transposing instrument at the brace on every page of the score.  Be sure to observe carefully when 
transpositions change from movement to movement or within a movement. 
4. Translate all foreign text completely.  This includes all tempo and expressive markings, all markings in 
individual instrumental parts (special performance notations, etc.), and any opening or endnotes. 
5. Phrases analysis.  Making decisions about large, medium, and small-scale phrase structure, and 
marking all such information in the score. 
6. Harmony.  Analysis of every harmony (chord) on every beat of every bar of the work, and write the 
harmonies below the staff. 
7. Orchestration.  Bar by bar examination and marking of orchestration details, cues, etc. 
8. Thorough examination of the score for rehearsal process issues, looking for issues such as the 
following: what passages are likely to need extra rehearsal, what is likely to go wrong on the first playing 
and need explanation or rehearsal, etc. 
9. Personal decision-making.  All decisions regarding tempi (written in score with metronome marking), 
handling of tempo changes, handling of fermati, etc., should be completed. 
10. Articulation.  Decisions about articulation should be well thought through in advance, precisely as 
though preparing for rehearsal.  This includes all decisions of “short, long”, etc., not specifically 
proscribed by the composer, as well as preliminary decisions regarding what is to be played on or off the 
string. 
11. What does this piece mean to/for you? What are its larger narrative and spiritual implications? How 
will such knowledge/decisions affect your overall approach to the work and your body language while 
conducting? What is the meaning, desired sound, and emotional/narrative content of every bar and every 
phrase? How will those decisions affect your choices of musicmaking and/or of conducting and body 
language, one bar or phrase at a time? 
 
Rehearsal planning assignment. 
Prepare a detailed rehearsal plan for a mid-level professional orchestra with the following details: 
(1) Four 2 ½ rehearsals (Tuesday, Thursday, Friday, Saturday [Saturday evening concert]) with a 15-
minute break.   
(2) Program:  
Mozart Marriage of Figaro Overture, Korngold Violin Concerto, Dvorak Symphony No. 8. 
(3) Soloist is at rehearsal Friday and Saturday. 
(4) For each rehearsal specify timeframe, piece, and movement for each section of rehearsal.  Also, for 
each section, briefly (1 sentence) describe the general rehearsal plan (e.g., read through, spot rehearsal, 
work through, final run-through, run-through followed by spot rehearsing, etc.). 
Example: 
0:00-0:45 School for Scandal Read through (1st 15 minutes), then work through. 
 
Assignment is due February 11. 
 
Pre-concert talk assignment. 
(1) Prepare a complete (classical) concert program of your choosing, with at least three different works on 
the program, including a concerto or other solo work. Have this program approved by Friday January 28. 
(2) Prepare a 15–20-minute pre-concert talk for this program, as you would give it before conducting this 
program with a professional orchestra.  You may use notes for the talk, but you should not be reading 
word for word off a script.  The presentation must touch on all works in the program in some way, but 
time does not need to be equally distributed among all the works.  The content should be more 
substantive than in your 60-90 second talks from the podium, but the tone should remain conversational 
and personable.  This is not an academic lecture or a DMA lecture-recital.  Remember who your audience 
is and what words and concepts they are familiar with, or not.  It is OK to discuss more complicated 
musical subjects, if you explain them well and in an interesting manner.  Engage your audience and make 
us want to hear this concert. You may demonstrate bits on the piano if you think it adds to your 
presentation, but don’t let this devolve into anything that resembles a performance on the piano. 
Talks will be presented in class on March 9 & 11. 
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SPRING SEMESTER REPERTOIRE: 
Exercises 
Dvorak Symphony No. 7 
Pictures at an Exhibition 
Beethoven Symphony No. 5 
 
Spring 2022 schedule of classes, repertoire, and assignments:  
 
January 19  12:15-2:05 SC’s rehearse w/ Concert Orchestra 
  Exercises (w/ quintet) 
 21 12:15-2:05 SC’s rehearse w/ Concert Orchestra  
  Exercises (w/ quintet) 
 22 (Saturday) Symphony rehearsals 10am-12:30pm & 2:00-4:30pm 
 24 12:15-2:05 SC’s rehearse w/ Concert Orchestra 
  Exercises (w/ quintet) 
 25 (Tuesday) Otello piano rehearsal 6:30-9:30 -- IRR 
 26 12:15-2:05 SC’s rehearse w/ Concert Orchestra 
  Exercises (w/ quintet) 
 28 12:15-2:05 SC’s rehearse w/ Concert Orchestra 
  Dvorak 7 (w lab orch until 5:30) 
 31 12:15-2:05 SC’s rehearse w/ Concert Orchestra 
  Dvorak 7 (w lab orch until 5:30) 
February 1 (Tuesday) Otello piano rehearsal 6:30-9:30 -- IRR 
 2 12:15-2:05 SC’s rehearse w/ Concert Orchestra 
  Dvorak 7 (w lab orch until 5:30) 
 4 12:15-2:05 SC’s rehearse w/ Concert Orchestra  
  No class 
 7 12:15-2:50 SC’s rehearse w/ Concert Orchestra 
  No class 
  Concerto competition concert 7:30pm 
 8 (Tuesday) Otello piano rehearsal 6:30-9:30 -- IRR 
 9 Dvorak 7 (w lab orch until 5:30) 
 11 Dvorak 7 (w lab orch until 5:30) -- Rehearsal planning assignment due. 
 14 No class. 
 16 Dvorak 7 (w lab orch until 5:30) 
 17 (Thursday) Otello piano rehearsal 6:30-9:30 – MU230 
 18 Dvorak 7 (w lab orch until 5:30) 
  Otello piano rehearsal 6:30-9:30 – MU232 
 19 (Saturday) Otello sitzprobe w orchestra 2:00-5:00pm 
 21 Pictures score study – MPAC 137 
  Otello rehearsal w orchestra 7:00-10:30pm 
 22 (Tuesday) Otello rehearsal w orchestra 7:00-10:30pm 
 23 Exercises (w/ quintet) 
 24 (Thursday) Otello rehearsal w orchestra 7:30-11:00pm 
 25 No class 
  7:30 Otello performance 
 28 Pictures (w lab orch until 5:30) 
March 2 No class 
 4 No class 
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 7 Pictures (w lab orch until 5:30) [Conducting program audition day.] 
 9 Pre-concert talks 
 11 Pre-concert talks 
 21 Pictures (w lab orch until 5:30) 
 23 Pictures (w lab orch until 5:30) 
 25 Pictures (w lab orch until 5:30) 
 28 Pictures (w lab orch until 5:30) 
 30 Pictures (w lab orch until 5:30) 
April 1 Pictures (w lab orch until 5:30) 
 4 Exercises (w/ quintet) 
 6 Exercises (w/ quintet) 
 8 No class 
 11 Score study on Beethoven 5 – MPAC 137 
 13 Beethoven 5 (w lab orch until 5:30) 
 15 Good Friday.  No class. 
 18 Beethoven 5 (w lab orch until 5:30) 
 20 Beethoven 5 (w lab orch until 5:30) 
 22 Beethoven 5 (w lab orch until 5:30) 
 25 Beethoven 5 (w lab orch until 5:30) 
  Brahms Requiem rehearsal w Sym and Grand chorus 7:00-10:00 
 26 (Tuesday) Brahms Requiem rehearsal w Sym and Grand chorus 7:00-10:00 
 27 Last class of the semester, 5:00pm – location TBD.  
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1. Attendance	Policy	[faculty	should	adapt	to	suit	their	circumstances]	[Professor’s	regular	attendance	
policy	here].	 
COVID-19	impact	on	attendance	
While	attendance	is	expected	as	outlined	above,	it	is	important	for	all	of	us	to	be	mindful	of	the	health	and	
safety	of	everyone	in	our	community,	especially	given	concerns	about	COVID-19.	Please	contact	me	if	you	are	
unable	to	attend	class	because	you	are	ill,	or	unable	to	attend	class	due	to	a	related	issue	regarding	COVID-
19.	It	is	important	that	you	communicate	with	me	prior	to	being	
absent	as	to	what	may	be	preventing	you	from	coming	to	class	so	I	may	make	a	decision	about	
accommodating	your	request	to	be	excused	from	class.	 
If	you	are	experiencing	cough,	shortness	of	breath	or	difficulty	breathing,	fever,	or	any	of	the	other	possible	
symptoms	of	COVID-19	(https://www.cdc.gov/coronavirus/2019-ncov/symptoms-	
testing/symptoms.html)	please	seek	medical	attention	from	the	Student	Health	and	Wellness	Center	(940-
565-2333	
or	askSHWC@unt.edu)	or	your	health	care	provider.	While	attendance	is	an	important	part	of	succeeding	in	
this	class,	your	own	health,	and	those	of	others	in	the	community,	is	more	important.	 
Approved	Faculty	Senate	5/13/20	 
Rather	than	including	the	text	for	the	information	below,	it	is	also	an	option	to	include	the	links	in	
course	syllabi	and	review	the	information	on	the	first	day	of	class.	 
ACADEMIC	INTEGRITY	 
Students	caught	cheating	or	plagiarizing	will	receive	a	"0"	for	that	particular	assignment	or	exam	[or	specify	
alternative	sanction,	such	as	course	failure].	Additionally,	the	incident	will	be	reported	to	the	Dean	of	
Students	(Office	of	Academic	Integrity),	who	may	impose	further	penalty.	According	to	the	UNT	catalog,	the	
term	“cheating"	includes,	but	is	not	limited	to:	a.	use	of	any	unauthorized	assistance	in	taking	quizzes,	tests,	
or	examinations;	b.	dependence	upon	the	aid	of	sources	beyond	those	authorized	by	the	instructor	in	writing	
papers,	preparing	reports,	solving	problems,	or	carrying	out	other	assignments;	c.	the	acquisition,	without	
permission,	of	tests	or	other	academic	material	belonging	to	a	faculty	or	staff	member	of	the	university;	d.	
dual	submission	of	a	paper	or	project,	or	resubmission	of	a	paper	or	project	to	a	different	class	without	
express	permission	from	the	instructor(s);	or	e.	any	other	act	designed	to	give	a	student	an	unfair	advantage.	
The	term	“plagiarism”	includes,	but	is	not	limited	to:	a.	the	knowing	or	negligent	use	by	paraphrase	or	direct	
quotation	of	the	published	or	unpublished	work	of	another	person	without	full	and	clear	acknowledgment;	
and	b.	the	knowing	or	negligent	unacknowledged	use	of	materials	prepared	by	another	person	or	agency	
engaged	in	the	selling	of	term	papers	or	other	academic	materials.	
LINK:	https://policy.unt.edu/sites/default/files/06.003.AcadIntegrity.Final_.pdf	 
STUDENT	BEHAVIOR	 
Student	behavior	that	interferes	with	an	instructor’s	ability	to	conduct	a	class	or	other	students'	opportunity	
to	learn	is	unacceptable	and	disruptive	and	will	not	be	tolerated	in	any	instructional	forum	at	UNT.	 
Students	engaging	in	unacceptable	behavior	will	be	directed	to	leave	the	classroom	and	the	instructor	may	
refer	the	student	to	the	Dean	of	Students	to	consider	whether	the	student's	conduct	violated	the	Code	of	
Student	Conduct.	The	university's	expectations	for	student	conduct	apply	to	all	instructional	forums,	
including	university	and	electronic	classrooms,	labs,	discussion	groups,	field	trips,	etc.	 
LINK:	Student	Code	of	Conduct	-	 
https://deanofstudents.unt.edu/conduct	 
ACCESS	TO	INFORMATION	–	EAGLE	CONNECT	 
Your	access	point	for	business	and	academic	services	at	UNT	occurs	
at	my.unt.edu.	All	official	communication	from	the	university	will	be	delivered	to	your	Eagle	Connect	
account.	For	more	information,	please	visit	the	website	that	explains	Eagle	Connect.	
LINK:	eagleconnect.unt.edu/	 
ODA	STATEMENT	 
The	University	of	North	Texas	makes	reasonable	academic	accommodation	for	students	with	disabilities.	
Students	seeking	accommodation	must	first	register	with	the	Office	of	Disability	Access	(ODA)	to	verify	their	
eligibility.	If	a	disability	is	verified,	the	ODA	will	provide	you	with	an	accommodation	letter	to	be	delivered	to	
faculty	to	begin	a	private	discussion	regarding	your	specific	needs	in	a	course.	You	may	request	
accommodations	at	any	time,	however,	ODA	notices	of	accommodation	should	be	provided	as	early	as	
possible	in	the	semester	to	avoid	any	delay	in	implementation.	Note	that	students	must	obtain	a	new	letter	
of	accommodation	for	every	semester	and	must	meet	with	each	faculty	member	prior	to	implementation	in	
each	class.	For	additional	information	see	the	Office	of	Disability	Access.	 
LINK:	disability.unt.edu.	(Phone:	(940)	565-4323)	 
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UNT	Policy	Statement	on	Diversity	 
UNT	values	diversity	and	individuality	as	part	of	advancing	ideals	of	human	worth,	dignity	and	academic	
excellence.	Diverse	viewpoints	enrich	open	discussion,	foster	the	examination	of	values	and	exposure	of	
biases,	help	educate	people	in	rational	conflict	resolution	and	responsive	leadership,	and	prepare	us	for	the	
complexities	of	a	pluralistic	society.	As	such,	UNT	is	committed	to	maintaining	an	open,	welcoming	
atmosphere	that	attracts	qualified	students,	staff,	and	faculty	from	all	groups	to	support	their	success.	UNT	
does	not	discriminate	on	the	basis	of	race,	color,	national	origin,	religion,	sex,	sexual	orientation,	gender	
identity,	gender	expression,	age,	disability,	genetic	information,	or	veteran	status	in	its	application	and	
admission	process,	educational	programs	and	activities,	employment	policies	and	use	of	university	facilities.	
https://policy.unt.edu/sites/default/files/04.018_PolicyStateOnDiversity.pub	8_.18.pdf	 
2020-2021	Semester	Academic	Schedule	(with	Add/Drop	Dates)	 
https://registrar.unt.edu/registration/fall-registration-guide	 
Academic	Calendar	at	a	Glance,	2020-2021	 
https://www.unt.edu/catalogs/2020-21/calendar	 
Final	Exam	Schedule	 
https://registrar.unt.edu/exams/final-exam-schedule/fall	 
Financial	Aid	and	Satisfactory	Academic	Progress	 
Undergraduates	
A	student	must	maintain	Satisfactory	Academic	Progress	(SAP)	to	continue	to	receive	financial	aid.	Students	
must	maintain	a	minimum	2.0	cumulative	GPA	in	addition	to	successfully	completing	a	required	number	of	
credit	hours	based	on	total	hours	registered.	Students	cannot	exceed	attempted	credit	hours	above	150%	of	
their	required	degree	plan.	If	a	student	does	not	maintain	the	required	standards,	the	student	may	lose	their	
financial	aid	eligibility.	 
Students	holding	music	scholarships	must	maintain	a	minimum	2.5	overall	cumulative	GPA	and	3.0	
cumulative	GPA	in	music	courses.	 
If	at	any	point	you	consider	dropping	this	or	any	other	course,	please	be	advised	that	the	decision	to	do	so	
may	have	the	potential	to	affect	your	current	and	future	financial	aid	eligibility.	It	is	recommended	that	you	to	
schedule	a	meeting	with	an	academic	advisor	in	your	college	or	visit	the	Student	Financial	Aid	and	
Scholarships	office	to	discuss	dropping	a	course	before	doing	so.	 
LINK:	http://financialaid.unt.edu/sap	 
Graduates	
A	student	must	maintain	Satisfactory	Academic	Progress	(SAP)	to	continue	to	receive	financial	aid.	Students	
must	maintain	a	minimum	3.0	cumulative	GPA	in	addition	to	successfully	completing	a	required	number	of	
credit	hours	based	on	total	registered	hours	per	term.	Music	scholarships	require	a	3.5	cumulative	GPA.	
Students	cannot	exceed	maximum	timeframes	established	based	on	the	published	length	of	the	graduate	
program.	If	a	 
 
student	does	not	maintain	the	required	standards,	the	student	may	lose	their	financial	aid	eligibility.	 
If	at	any	point	you	consider	dropping	this	or	any	other	course,	please	be	advised	that	the	decision	to	do	so	
may	have	the	potential	to	affect	your	current	and	future	financial	aid	eligibility.	It	is	recommended	you	
schedule	a	meeting	with	an	academic	advisor	in	your	college,	an	advisor	in	UNT-	International	or	visit	the	
Student	Financial	Aid	and	Scholarships	office	to	discuss	dropping	a	course.	 
LINK:	http://financialaid.unt.edu/sap	 
RETENTION	OF	STUDENT	RECORDS	 
Student	records	pertaining	to	this	course	are	maintained	in	a	secure	location	by	the	instructor	of	record.	All	
records	such	as	exams,	answer	sheets	(with	keys),	and	written	papers	submitted	during	the	duration	of	the	
course	are	kept	for	at	least	one	calendar	year	after	course	completion.	Course	work	completed	via	the	Canvas	
online	system,	including	grading	information	and	comments,	is	also	stored	in	a	safe	electronic	environment	
for	one	year.	You	have	a	right	to	view	your	individual	record;	however,	information	about	your	records	will	
not	be	divulged	to	other	individuals	without	the	proper	written	consent.	You	are	encouraged	to	review	the	
Public	Information	Policy	and	the	Family	Educational	Rights	and	Privacy	Act	(FERPA)	laws	and	the	
university’s	policy	in	accordance	with	those	mandates.	 
Link:	http://ferpa.unt.edu/	 
COUNSELING	AND	TESTING	 
UNT’s	Center	for	Counseling	and	Testing	has	an	available	counselor	whose	position	includes	16	hours	per	
week	of	dedicated	service	to	students	in	the	College	of	Music	and	the	College	of	Visual	Arts	and	Design.	Please	
visit	the	Center’s	website	for	further	information:	http://studentaffairs.unt.edu/counseling-and-testing-
services.	For	more	information	on	mental	health	issues,	please	visit:	https://speakout.unt.edu.	 
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The	counselor	for	music	students	is:	Myriam	Reynolds	
Chestnut	Hall,	Suite	311	
(940)	565-2741	Myriam.reynolds@unt.edu	 
	
ADD/DROP	POLICY	 
Please	be	reminded	that	dropping	classes	or	failing	to	complete	and	pass	registered	hours	may	make	you	
ineligible	for	financial	aid.	In	addition,	if	you	drop	below	half-time	enrollment	you	may	be	required	to	begin	
paying	back	your	student	loans.	After	the	12th	class	day,	students	must	first	submit	a	completed	“Request	to	
Drop”	form	to	the	Registrar’s	Office.	The	last	day	for	a	student	to	drop	a	class	in	Spring,	2020	is	March	30th.	
Information	about	add/drop	may	be	found	at:	https://registrar.unt.edu/registration/fall-add-drop	 
STUDENT	RESOURCES	 
The	University	of	North	Texas	has	many	resources	available	to	students.	For	a	complete	list,	go	to:	
https://www.unt.edu/sites/default/files/resource_sheet.pdf	 
 
 


